YR12 Visual Design – Nipper – Term 4    Cultural Children’s Book
Work Sheet 4 -  Watercolour 
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STEPS
1. Read the text given.
2. Answer the questions on the following page in the space provided.
3. In the space provided stick in some of your water colour experiments made in class. 





1. Watercolour is a transparent medium. Please explain.
____________________________________________________________________________________________________
____________________________________________________________________________________________________
_____________________________________________________________________________________________________
_____________________________________________________________________________________________________


2. Water colours can come in tubes or in palettes. What happens when you mix more water with your 
water colour paint ?
____________________________________________________________________________________________________
____________________________________________________________________________________________________
_____________________________________________________________________________________________________


3. Why would you stretch water colour paper before starting a water colour painting ?
____________________________________________________________________________________________________
____________________________________________________________________________________________________
_____________________________________________________________________________________________________


4. What is Gouache and what can it be used for ?
____________________________________________________________________________________________________
____________________________________________________________________________________________________
_____________________________________________________________________________________________________


Try these small water colour experiments on some water colour paper and stick in the spaces below
	WET on WET
	WET on DRY
	DRY on DRY



	DRY on WET
	CONSISTENT WASH
	CONSISTENT BLEND



	MASKING
	SALT on WET
	[bookmark: _GoBack]CLING WRAP on WET
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checklist « transparency « wet on wet/wet ondry e sketching paper » working
light to dark e liquid watercolour « gouache e line and wash

Media, materials and techniques

Watercolour

There are many misconceptions about watercolour, the
most common being that it is a medium suitable for
spontaneity. In fact, using watercolour in the way in
which it is intended demands plenty of forward planning.

The first thing to bear in mind is that watercolour is a transparent

medium and the density of any colour is dictated by the extent to ,
which the white of the paper shows through that colour.

Consequently, you cannot apply a light tone over a dark tone. In

other words, when using the medium in its traditional way, you T —— 7
have to work from light to dark — hence the need for forward planning. A few book " . —
illustrators, notably P. J. Lynch and Lisbeth Zwerger, use watercolour in this traditional VARYING THE TONE Transparency is

way, and in the hands of such highly skilled the key property of watercolour,

. : ] i he creati
artists the results can appear deceptively allowing for the creation Ofs_amy
graded tones that let the white of

the paper show through to varying
degrees.

effortless and fresh.

A common mistake when starting out is to
try to put too much paint on the brush.
This is especially likely to happen if you use
tubes of colour rather than pans. Always
use a mixing palette that has little
reservoirs, which allow you to mix the

colour with water until you have the

required inky, coloured liquid. The more

water you add, the more transparent, and
*WET ON DRY' Successive layers of consequently the paler in tone, the colour will be. Working ‘wet
watercolour wash are applied and on dry' means laying down successive washes of colour over
can be built up. A hair dryer is a
useful tool for speeding up the
drying time of washes, especially
when working to tight deadlines.

others that have dried. Each wash darkens the tone and can
create new colours. For example, if you lay a yellow wash

over a blue one, you will create green.
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GouacHE | used gouache with a little
pen and ink for this cover illustration to
Midnight Fox by Betsy Byars.

be used to convey most of the information, including tonal values, with colour being

used as a flat background that would make little sense on its own. By contrast, other
artists will describe most of the form of the image with washes and use the line only
to strengthen and clarify. It is important to be clear about the balance between
these roles as they can duplicate each other, leading to an image becoming fussy

and overworked.

The colour of the line is important, too. It may be black, if you intend to give the
drawing greater prominence, or yourmight choose to use a neutral-coloured line to
play it down a little in relation to the colours in the washes. Alternatively, you might
use different-coloured ink lines for different areas of your design, blurring the
boundaries between drawing and painting, and bringing elements forwards through

the use of warmer colours.

A perennial problem with line and wash is what sort of paper to use. A surface
that takes a line really well is rarely ideal for a wash, while a good watercolour
paper is usually too soft and absorbent to take a line well. | find fhat the
best compromise is a stretched hot-pressed watercolour paper, or a thick,

good-quality drawing paper.

BRINGING VITALITY AND FRESHNESS Line and wash, when used loosely
makes this a popular medium for children’s book illustration. Leonie
Shearing's charming character studies are executed with a dip pen,

waterproof ink, and a wash .
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Media, materials and techniques . Watercolour

soak the paper (under a tap or in the bath), lay it on the drawing board and smooth it
out from the centre, making sure that it is completely flat. Sponge off the excess water
across the whole paper with a sponge. Quickly wet the lengths of gum strip and stick
the paper to the board. The paper may look crumpled when it is wet, but it should dry
completely flat; it should be left to dry naturally. When it is dry, it is ready to work on.
The gum strip is left in place until the painting is completed and dry.

CONCENTRATED LIQUID WATERCOLOURS Concentrated liquid watercolours
usually come in little bottles with droppers on the tops. As the name suggests, they
are highly concentrated and need to be mixed with plenty of water. The colours are
extremely intense and difficult to control, but can give lovely effects. One advantage

is that it is possible to lift the colour off by using a brush dipped in bleach. You can't do
this with watercolour. Concentrated liquid watercolours are not lightfast and will fade

over a period of time.

INKS Coloured inks, such as those in the Winsor and Newton range, contain shellac,
aresinous varnish. They can be used with a dip pen and with a brush, giving strong

reflective colour.

GOUACHE OR BODY COLOUR Gouache is an opaque, water-based paint,
traditionally associated with landscape sketches. White gouache is also often used
with watercolour to pick out highlights. Gouache has a milky, chalky feel. It dries
quickly and is quite brittle if built up in layers. As a medium for book illustration, it

seems to be regaining popularity.

LINE AND WASH This is probably the most common combination of media in use
COLOUR CONCENTRATION in children's book illustration, allowing as it does for so many different approaches
Concentrated liquid watercolours
have a slightly different feel than
watercolour when applied to the
paper. The colour soaks into the
paper and stains it, but is not
lightfast. This illustration by John
Holder from The Folio Book of the
English Christmas is executed with
pen and ink and liquid watercolour.

to drawing and colour. The balance between the respective roles of the line and the

wash will vary greatly from one illustrator to another. In some instances the line will
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GouacHE | used gouache with a little
pen and ink for this cover illustration to
Midnight Fox by Betsy Byars.

be used to convey most of the information, including tonal values, with colour being

used as a flat background that would make little sense on its own. By contrast, other
artists will describe most of the form of the image with washes and use the line only
to strengthen and clarify. It is important to be clear about the balance between
these roles as they can duplicate each other, leading to an image becoming fussy

and overworked.

The colour of the line is important, too. It may be black, if you intend to give the
drawing greater prominence, or yourmight choose to use a neutral-coloured line to
play it down a little in relation to the colours in the washes. Alternatively, you might
use different-coloured ink lines for different areas of your design, blurring the
boundaries between drawing and painting, and bringing elements forwards through

the use of warmer colours.

A perennial problem with line and wash is what sort of paper to use. A surface
that takes a line really well is rarely ideal for a wash, while a good watercolour
paper is usually too soft and absorbent to take a line well. | find fhat the
best compromise is a stretched hot-pressed watercolour paper, or a thick,

good-quality drawing paper.

BRINGING VITALITY AND FRESHNESS Line and wash, when used loosely
makes this a popular medium for children’s book illustration. Leonie
Shearing's charming character studies are executed with a dip pen,

waterproof ink, and a wash .





